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Thee Humbug Issue 5 — Autumn 2007 


“My goodness! Yes it has been a long time! How are you? And the family?” 


Dear reader, please excuse the very late arrival of this gazette. We have few excuses. But, let us not bore 
you with such trivialities. Let us move onwards and upwards! We have a plethora of aural treats to 
partake of, such as the saucy delights of Slow Down Tallahassee, the transatlantic pop-ism of Hands & 
Knees and the country folk of Dave Woodock, so give the accompanying CD a very serious listen. 


There is much more, of course. Let Thee SPC historians enlighten you with the truth about the Victorian 
roots of the ipod and reality shows. Missy Tassles regails us with her illustrations of land mark Sheffield 
gigs and Denzil Watson again delves into the mine of Sheffield bands from yesteryear. Please do read 
responsibly and try not to exceed four units daily. 


Felicitations 
_ Tiffim the tea hoy . id 
“www. inecsipe.com aad wwwmyspace.com/theespe G i "\ 


Thoge who have served: 
Editor: Tifiin the tea boy 
oe a 


ill O’Connor 

rren Chuck, Andy Von Pip, Denzil Watson, Missy Tassles 

ia: Missy Tassics 

A huge thanks to all the bands for their fantastic contributions. 

Many thanks, hugs, kisses and surreptitious bum-feels to Thee SPC customers for their unstinting and 


continuing support. 
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Stow Down Tattahassee \ 


An Interview with Andy Von Pip 


Thank God for digital radio, thank God 
for the internet. Whilst listening to the 
radio over a family meal, Steve 
Lamacq mumbles the intro to a new 
release by a band whose name he 
appears to pronounce as Slough Darn 
Tally Ho Sea. What the...? That can't 
be right? 


The song left me mesmerized with 
delight: oure pop perfection with a 
killer bass and fuzzy guitars. | was in 
heaven. But who the devil was making 
such a delightful noise? 





Knowing that if Lamacq announced the bands name again he would deploy his unintelligible 
style of enunciation (this resembled somebody wearing a sock on their tongue, in an 
underwater cave, with all the clarity of a poor soul who'd had duct tape plastered across their 
mouth) | dashed to to read the radio’s scrolling digital panel. It said: “So Much For Love By 
Slow Down Tallahassee.” 


Within minutes | was online and chatting to the band (who are actually from Sheffield), ordering 
their vinyl and falling in love with their sound. And, now, | am honoured and humbled to 
present a world exclusive; Slow Down Tallahassee’s first ever interview! But be warned. They 
are Yorkshire folk, plain speaking and to the point. They say what they like and they like what 


they bloody well say. 





% Wakulla Springs State Park, one of 
world’s deepest freshwater springs. It 
features glassbottom and river-boat 
tours, swimming,as well as nature trails, 
and of course fine dining. But where on 
earth did a lad and three lasses from 
Sheffield come up with the name Slow 
Down Tallahassee? 


SDT : It came to us in a simultaneous 
nightmare, and we knew at once that we 
had found our purpose. The initials look 
great on the back of a well-worn leather 
jacket, and we had already spent a long 
time dreaming of scores of other 
meaningless words to put our own stamp 
on. These are the right ones. As a result, 
we have made lots of Tallahassian 
friends. 













My favourite single of the year “So Much For 
Love “was released on Thee Sheffield 
Phonographic Corporation in February. Are 
their plans for any more releases in the 
coming months? What are the chances of a 


Christmas song? 














SDT: Christmas song? Slim to none. But 
Thee SPC will be releasing our album, 

hopefully preceded by a single, sometime 
after we finish recording them. 











What's in the water in Yorkshire these days, so many good bands? Any bands aside from your 
good selves you'd tip? 






SDT:We like Slow Club, Navvy, The Parallelograms and The Millipedes. 







A lot of predominately female bands starting 
out in the music biz, state that its still quite a 
sexist industry. Have you encountered this, 
and what can be done about it apart from a 
swift kick in the cobblers? 
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SDT: There's definitely a lot of bollocks, a lot 
of assumptions and double standards 
concerning the way women in music should 
behave. We've always had a lot of support 
from male and female promoters, though, who 
have found us via Myspace or through the 
single, and we've only ever felt the need to 
prove ourslves as musicians / performers, 
rather than as ‘girls in a band’. It’s slightly 
annoying to always be classed as a Girl 
Group, as though being predominantly female 
places us within a certain genre. We're a 
rock'n'roll band! 
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0 The Spice Girls: positive female role models 
Poi or vapid meat puppets? 
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SDT: The very notion that they have to be 
either as or the other is one of the 
assumptions with which women in ban 
to contend. Women in music, Saitatens se 
working class women, aren't allowed any ambigui 
everything they sing. Or wear. | used to dance to 
in Blackpool and | have no regrets. 
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ity, and are often expected to justify p 


the Spice Girls, drunk and underage, inclubs ® 
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Can you all remember the first records you bought? : 
bl 


Nicola: A Comic Relief single for me! But my first Proper record was Stay Beautiful by the : 


Manics on 12 inch vinyl. 
Rich: Farewell My Summer Love by Michael Jackson. 


55 (SER sehen Tamrac (3).< 
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Claire: The Ten Commandments of Dance by London Boys, or Man Machine by Kraftwerk. 
(Rachel is unavailable for comment, but we're guessing it was The Sisters EP by Pulp.) 
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Sum up Slow Down Tallahassee’s style up in five words 
SDT: Soundtrack To Apocalyptic JD Movie. 


Slow Down Tallahassee are a very fine band. Go, 
rejoice! and buy their records. ” So Much For Love” 
was on the loveliest thickest coloured vinyl I’ve ever 
seen. It was indeed a thing of visceral beauty and 
its now available on CD. 


JOIN THEIR GANG, AND YOU WILL NEVER BE 
LONELY AGAIN. 


VP xx 


Check out more from Andy Von Pip at 
vonpipmusicalexpress. wordpress.com 


3 | SDT: “We started the band because we wanted to write songs that had warmth and 
Ny | passion and that people could dance to and fall in love with. Lyrically, our songs tend to 
’ combine truth with fantasy, and explore those shadowy areas between innocence and 
Sal corruption. But our most burning ambition was to make a great pop record. We can’t 
fies] wait for people to hear our new album!” 
<{/ 
1 Check out ‘Down the Alleyway’ from Slow Down Tallahassee’s forthcoming album The 
Beautiful Light on the accompanying CD. 
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Sheffield’s Rotary Ten has been 2 


in existence since late 2003. The 
band is 

James (vocals and guitar), 
Richard (bass), Stephen (guitar) 
and Rory (drums.) They cut their 
first demo in a studio that 
records erotic stories for mucky 
phone lines, practice in a milking 
shed (it’s very cold in the winter, 
apparently) and have released 
‘cae Bade ee wo singles on their own label 
beret aera pia a own design' and 'We travelled without mentioning it' - both of 





























Vv Wnts 
: 2 0 a that Rotary Ten are one of the best bands in Sheffield. Maybe you'll agree if 
ay es nae en oe still buy their two singles. But first of all, listen to “I Fear The Field” 
coliine iis Heine ar perhaps re best song ever written about football that sounds 
out football. Yes, I’m a sucker for j i 

cae a : : rjangly guitar pop, b 
o s sound is exceptional when partnered with the smooth and ma es eels ‘fl a 

ger James and his clever turns of phrase. I grilled James as follows: i 
HIMG dali = 


| Is “I Fear The Field” an anthem for all the boys that were bad at school sports? 


1p 

si No, it’s about the nature of goalkeeping. Goalkeepers spend a lot of a football match not really 
participating, with time to speculate about what could go wrong,” says Rotary Ten frontman 

p@l James. “Their blunders are always remembered more than their heroics*. Sometimes life is like 

“48 that. ‘I Fear The Field’ is also kind of about the competitive nature of ordinary conversation. 

There are probably many more detailed sociological theses on the subject. My version only takes J 


oof and half minutes to digest and you can dance to it. 


P4l Most of Rotary Ten lyrics are about 
sf myself in some way. I think lyrics 
should be a way of trying to convey 
how you see things, rather than just 
a list of what you see. Musically it’s 
=f mainly that we're not really hearing 
spf anything that excites us as much as 
pa the things we come up with 
ourselves. Asa band, we don't all 
like the same music, which makes 
ia: | things more interesting. Bands that 
"sound like they only have one 
aud influence are just plain dull. 


as pilloried in the press for his uninspiring display against 


Ss 


*A prescient point. Just days after this interview, Paul Robinson w 


Germany at Wembley. 
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You've two excellent singles under your belt and an album in progress. Do you focus more on 
recording or more on gigs? Zr 


We tend to only record when we've got the money to do so, but we try and keep a steady and 
constant stream of gigs going on, if only to have something to look forward to at work. Going to 
soundcheck straight from work then having to get up at 7.30 after four hours sleep to go to work 
again is infinitely preferable to staying in and watching TV programs about naughty dogs and 
obesity. 
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Pa i : 
What is the ultimate goal for your band? Do you want to get signed to a big ng sin, 
/ label orare you happy doing what you do now? , “ 
{ What we're doing now is enjoyable, but it'd be nice if someone else’d foot the bill and stuff \ 
2 envelopes. The biggest advantage of doing it yourself is that you can do whatever you want, and = 
‘ you don't have to do anything you don't want. Big labels don't do much for a band besides saddle 


them with massive debt before the first album is even out, then drop them when sales fall short of he 
7 an unrealistic expectation. In that situation everyone loses because the debt never gets paid back 


o 
and the band is forever tarnished with the stigma of having been dropped. Maybe record labels 
. need to look at that instead of complaining about how downloading is killing music. As you can a 
“tell, we're jaded and cynical beyond our years. However, Rotary Ten’s ultimate goal is tomake an | 
) ) ) je 


album. And celebrity girlfriends. That's very important. 


on 7 
What do you think of the music scene in Sheffield? ( 4 
e 
Bands are very friendly in Sheffield. There are so many creative people doing interesting things. % 
It's quite inspiring and there's a good sense of camaraderie between bands that don't necessarily 
sound the same but share the same attitudes. It makes me feel all warm inside...) ere 





2 
7s 2e Www.myspace.com/rotaryten & buy their 7” singles at www.theespc.com 
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, Victeriay keality Pamphlets ®) 


An investigation by Peabody McNulty McNulty 


It is common knowledge that the Dutch 
media giants Endemol pioneered the 
‘Reality TV’ format, their flagship show 
being the ubiquitous Big Brother. But it is 
less well known that Endemol in fact 
nicked the idea from late 19th Century 
Victorian England. 


Victorian celebrity culture boomed with 
every advance in modern photographical 
techniques. The top Celebrity gazettes 
“Good Day, Sir!” and “Extraordinarily 
Sensational!” exposed the saucy goings-on 
of luminaries such as Music Hall queen 
Marie Lloyd, HRH The Prince Of Wales 
and William Gladstone MP, in glorious 
monochrome. 


The market for celebrity publications 
seemed insatiable, and thus was born the 
“reality pamphlet” - an elaborate 
journalistic artifice for the creation of 
celebrities and, thus, column inches. 
Sadly, few copies remain today. Reality 
pamphlets were largely read in lavatories 
and the majority succumbed to, er, other 
usage. 


Nevertheless, our intrepid Thee SPC 
historians have pieced together some 
small examples for your edification, dear 
reader: 


I’m A Peer Get Me Out Of Here 


“The Marquis Of Dorchester and six of his Upper 
Chamber fellows spend a week in Fleet Street debtors’ 
prison with an assortment of prostitutes. Can they 
persuade members of the public to bail them out before 


the onset of syphilis? You decide.” 


How Clean Is Your Spouse? 


“Join George Bernard Shaw as he investigates the 
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Exclusive cate Wieck! 
Tiltie Collins: “Aly Drugs Hell” 
TWlin Lily Langtry’s Corset 





diss & Cell 


Revealed! Prince Alberts “ipod’ page 2 


Figure 1. “Good Day, Sir! Magazine” 


hygiene habits of tin miners’ wives in Cornwall. 
Discover the mind boggling, disgustingly filthy tales of 
vice and depravity that forced the esteemed playwright 
to emigrate to the United States, pronto.” 





Figure 2. “I’m A Pee 


Heir Swap 


“In this compelling series HRH The Prince Of Wales 
swaps titles with the Arch Duke Of Bohemia, with 
hilarious diplomatic repercussions. Relive the mirth as 
Prince Edward insults the Punjabi Ambassador’s 
heritage and a drunken Arch Duke slaps Queen Victoria 
on the arse.” 


Vanity Fairport 

“Follow the antics of Jeremiah, Russell Square’s 
annoyingly camp, lardbucket costermonger as he sticks 
his piggy little nose into everyone else’s business. “ 
Thee Apprentice 

“Twelve workhouse orphans connive & backstab as they 
vie for the ultimate prize: Food, lodgings, tuberculosis 


and a sound whipping every night as an apprentice 
doormat.” 
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MINIQUE "DESIGNER HANDBAGS" MADE FROM 


RECYCLED" 4 TFANDgl 2; VINGL,R RECORDS 
Bi a rDNA B, 4y, MISSY FE ASSLES, Ott THEE, a I 


ROPNG 











The One That Got Away 
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By Shortness J Despair esq. 
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A year is a long time in music. Fashion moves 
on, tastes inevitably change. And bands, of 
course, change too. Like mayflies destined to 
live but a short existence, bands are born and 
pass away with the changing seasons. People 
move on, get bored, join other bands, have 
babies, develop arthritic knees and run out of 
creative juices. Sometimes all at once. 


















Whatever the reasons, bands are more often 
than not transitory. If it wasn’t for recording 
technology, we’d be completely unaware of 
them. But such is the quality and affordability 
of studio time that bands frequently record 
demos before doing any significant stint of 


gigging. 

















And this leads us to the crux of this article. In 
the last year - as this issue of Thee Humbug sat 
half written, gathering dust on the shelf of 
onour us with its presence in these pages has, to be 
Thee Humbug pays tribute to that band. 






“T tell ye, band wer gonna be THAT big!” 





unfortunate occurrence — a new band destined to h 
H blunt, made like bananas and split. In a small yet sincere way 
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"#** The Friendly Wilso 
: : (LaW3H) + 


from the ashes of the utterly : i baat oo a lanl 


ridiculously monikered Commercial Dual Purpose (named a) S 

after a vacuum cleaner. I ask you!) They did a handful of : i 

gigs, produced an exceptionally good set of demos with , mt | PaM 
v on DIVYLS + 


Alan Smyth of 2Fly Studios — famed producer of Arctic ail 
Monkeys, Long Blondes, 65DOS, et al. - and then promptly Re _ ba | W 
a we To 


imploded! 






The Friendly Wilson formed 













Even the fact that the band were fronted by Rene Dorset, 
head honcho of Laundrette Records, and thus surely 
guaranteed at least one single release, wasn’t enough to hold 


the band together. Our loss. 












the artists formerly known as Friendly Wilson 
Thumbs” from their archive for “The artist formerly know as The Friendly Wilson, 
formerly known as Commercial Dual Purpose 





Thankfully, 
have given us “Fingers And 
our accompanying CD. 







entry in DW’s Diamonds In 


not quite historic enough to warrant an 
their sound, purpose, unified 


le point boring you with the minutia of 
CD, cos it’s fantastic. 





Since the band is now history (but 
The Mine column) there seems litt 
theory, etc. Just enjoy the song on the 






yspace.com/thefriendly wilson or even 
for they have also disappeared. 
— T= 


Don’t bother looking for www.m 
www.thefriendlywilson.co.uk, 

















Interview celia 


by 
Darren Chuck 













“atu puosagq sI 
By om) Buiaey ynoge bus ol 
Paau ay} sjaay ay Aym ybnoyuL 
“aw ayy PUNO) ay JapUOM e 


The Chiara L’s came together a couple of 
years back through Chiara Lucchini’s 

desire to start a band after moving to 
Leeds from her native Italy. 























Now, most of us wouldn’t consider work 
colleagues as potential band members — 
I’m sure we’ve all had the near-death 
experiences of being stuck on a desk 
adjacent to Celine Dion’s UK fanclub and 
that fat bloke with his anecdotes about 
“The Quo”. 


Chiara was exceptionally lucky to work 
with Tim (Bass) and Dan (Drums) who, 
along with Jonny (Guitar), formed The 
Chiara L’s two years ago through the 
mutual appreciation of Friday nights at 
The Cockpit and 80s indie. And, as if 
she wasn’t happy enough with her in- 
office recruitment drive, this year she 
persuaded co-worker Emma to dust off her 
keyboard and join too! 





re 

Back: Dan, Emma, Jonny 

Front: Tim, Chiara = si ts EG eae 
a =Y,!, 1os=-- ° 








So what would one expect of such a band? Perhaps some sort of 
administrative POP, gently unassuming and polite; hiding nervously 
behind the photocopier? Nah! The Chiara L’s are both abrasive and 
accessible with a nod here to punk, a nod there to 80s new wave noisepop 
and a hint of 60s girl group- It’s a sound that has already won the 
admiration of Steve Lamacq, who made their song “Knives” demo of the 
week on his 6Music show. And they went down excep 


tionally well at the 
recent Indie gracks festival, Sounds XP declaring “The Chiara L’s are 
the revelation of the fe 
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stival with their febrile Buzzcockian punky 
op.” cas = a = _ 
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You describe yourselves as an indie-pop band. So what's more important, 


indie or pop? 











I guess it all depends on your definition. The 


tainly wouldn't mind being pushed into that 


g Smurfs GO Pop then it's an all out 


Emma: Hmmm, tough one. 
Smiths are pop SO I cer 
pigeon hole. However, if your talkin 
indie vote from me! 


" Tt can pierce your ears in 


e term "Sonic Candy. 
that everyone wants a 


Jonny: I prefer th 
time it can be so sweet 


places but at the same 
bite out of it. 
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Chiara: I'll say indie one thousands times. But I reckon what people 
(and us too) mean by indie-pop is music that quickly appeals, but still 
remains genuine and original. It is possible to write a great pop tune 


& without selling out. 
What are your influences? SB 
fo Chiara: Loads of 80s: Cure, Joy Division, 
\ Siouxsie and the Banshees, The Jesus and Mary 
Chain, and most of punk/new wave really. I am 
AN quite a fan of electro: Ladytron, I LOVE Le 
\ ‘ Tigre, CSS, New Young Pony Club, Peaches, 
cy Love Is All, Yeah Yeah Yeahs, The Muffs, 
‘ Raveonettes. I reckon these have to be the 
most influential. My music and lyric writing 


is a mixture of all that...a bit of a big 
salad! 





Emma: I grew up hating the 80's but pleased 
to say I can now look beyond Rick Astley, 
shell suits and shoulder pads and to see the 
great acts and ideas that came out of the 
decade (now lovingly referred to as the 'greaties' in 
my house.) There's still so much left of that period 
for me to discover. I'm kept pretty busy in record 
shops! 





Jonny: I’m a massive fan of 4AD/Creation stuff. Guitar 
wise, my favourites are Jonny Marr, Nick McCabe, Kevin 
Shields & Joey Santiago. 


| a 
Tell me about the song 'Odio' a 


Chiara: Odio was of the first A we — 
together. The lyrics kinda reflect a general 
situation of stress I was going through at the 
time, related to several different things, but 
it wasn't intentional. The word odio means 
hate in Italian. But it wasn't chosen for its 
meaning. It was the last word added to the 
song: I was looking for something that rhymed 
with stereo, so I thought I'd appeal to my 
first language and there odio was! May use 
that trick again in the future. 





Dan: I think we were jamming around with a few 
riffs and ending writing ‘Odio’ quite quickly. 
Chiara came up with some words and there you 
have it. It's one of my favourite songs to 
play live. I love the groove. 


Jonny: As Dan says it came together very 
quickly. We can tell within a few minutes if a 
song is gonna work and this one really did. 
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How has the Leeds music scene 
taken to The Chiara Ls? 


Chiara: It was hard at first, but 
now lots of promoters, DJs and 
radio stations seem to love us and 
the reviews are getting more 
frequent and better. 


Dan: Our gigs go down well. People 


are getting to know our name. 
1 Unfortunately a lot of them can't 
pronounce it! The Leeds music 
scene is saturated with loads of 
top bands, but a lot of them sound 
? similar. I think we offer 
something different. 


P Jonny: We play outside of Leeds 
more and more these days. We do 
* pretty well in the North East and 
> London especially. But Indie 
Tracks has probably been our 
defining moment so far. The amount 
of press, release offers and promo 
help we've had from that one gig 


immense. 
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How did you feel when you found out you 
were Steve Lamacq's demo of the week on 
6music? 


E] 


Chiara: Imagine your heart jumping up so 


Cy 
z 
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hard it pops out of your nostrils! 






Emma: Chiara came over to hear Jonny's 
interview on my DAB radio. Have to say 
it was kinda amusing watching her squirm 
with embarrassment while the demo was 
aired! 

Jonny: Excited, scared, and also 
vindicated - It reassured us that people 
got the music. Steve’s producer email me 
saying “We need someone for a phone 
interview today.” I was free so ended up 
doing it. I was cacking myself! But the 
worst part was cringing when I listened 
the show in the afternoon. Lamacq came 
tip of the hat to us. 





to watch our London gig afterwards too, a nice 


Dan: I was well chuffed. You've got to have respect for Steve Lamacq 


‘cos he knows his music. 































































Chiara. What/who influence 
your stage wear and what's 
your favourite outfit for 


gigs? 


Chiara: A lot of my stage 
outfits are 60s inspired 
shift dresses. My mum's old 
wardrobe, Twiggy and Mary 
Quant are a great 
inspiration to me. I also 
like the 80s, so Siouxisie 
Sue or Debbie Harry styles 


pop out sometimes and Le Tigre’s matching stage outfits are amazing. A 


good number of my stage dresses are self-made. I love dressmaking. It's 
a passion I've always had and it's nice to be able to integrate the two 
things. My favourite stage outfit is one of my mum's old dresses: An 

orange sleeveless shift dress with a high round collar and a white band 
around the bottom, which I wear with white flat boots. It looks like 


something you'd see in an episode of Star Trek. sc —— 
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next step? 





In shemeld's Millennium Gal ery andin the 
Sheffield Assay Office Collection. To check out 





So are you planning world domination as your 


..Let's see how the 


dest anyway. 
put I have a pretty 


t from there, 


Chiara: Too right! we'll try our har 
upcoming single goes and then take i 
good feeling about it. — aii 


Dan: West Yorkshire domination first then onwards and upwards! 
portant to create music that makes people 


Emma: I think it's much more im 
t mood, then it's 


happy. If our live shows leave everyone in a grea 


mission accomplished. 


rticle without a 


It wouldn't be a proper a 
ffer any stories of 


crazy anecdote. Care to o 
drunken debauchery or the like? 


Dan: We played in London at Club Fandango and 
got back to the hotel after a good booze-up- 
T don't think Jonny had had any sleep for 
about four days. The combination of drink and 
lack of sleep caused something in his brain 
He woke up in the middle of the night in 
t the telly in the room up and w 
Jonny but it is funny! 





to misfire! his birthday suit 
and proceeded to Lit ander off into the 


hotel corridor. Sorry 





_ ita ‘or ourselves when we're in th 
jer latest work looks at these fantasies from a 
Err, cheers for that mate. e NHS as Unselateheeretectelen 





em. 





Jonny: 
“Knives” in December on This 


s release their debut single 
“Odio” on the accompanying cD. 


The Chiara L’ 
sten to their song 


Is Fake DIY. You can 1i 


ake a look around Ie 
www.ninapetchey.co.uk. 





environments - usually 





www .myspace. com/thechiarals 
www. thechiarals.co. uk 
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Buuids uy SHELL WHEW PAP PH Sew pooB of >pq yUIY) NOA UaY 
Atoness are Ad Follett and Nate Kerfoot. They started asa home-recording side 

project for Ad, guitarist of Sheffield rockers Crazy Fire Yellas. His house mate Nate, 

who currently treads the boards with metal band Tiannamen, offered to help out with 

Ad’s 65 Days Of Static inspired, glitchy-electro-rock, and a new Sheffield outfit was 

born! Last year they release their excellent debut album “Every Day Is Food Tech Day” 

and continue to both rock and amuse audiences across the region! 


Nate: The band name came from when Ad sent someone a 
text calling them a bummer and the predictive dictionary 
made it ‘Atones’ (with one ‘s’.) “Atones” was Ad's first song 
he wrote for his side project so we used it in its plural form. 
Atoness = Bummers. 


Ad: It started purely as a recording thing. My sole intent 
was to lighten up after playing in Crazy Fire Yellas. The 
electronica part started because I didn't have a drum kit or 
bass to record with. We both decided it worked better 
electronically after all. But then we thought "hey, why not 
do it live, it'll be easy!" and it continued from there. 1 love 
playing live but I can't wait to record again. 
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What influences your music and lyrics? 


Ad: 65daysofstatic, Nine Inch Nails, Radiohead, McLusky. Anything really - usually black comedy 
type subjects. Nate and I have very conflicting musical tastes. 


Nate: We're massive music fans but our tastes 
around the Radiohead mark. We've got a tune a 


vary quite drastically, and meet up somewhere 
bout killing yourself with fast food (76), We used 


to get a MacDonald’s after every practice ya see! And a heartfelt ballad tune about the elephant 
man, which Ad wrote after the film tugged at his little heartstrings. So it’s a mixed bag really! 


How easy is it to transfer the electronic and 


gigs? Do you think you'd ever want to do 


VAI 


Fig 3: Atoness Sitting In a Tree... 


computer based part of you music to 
it as a full live band? 


Ad: It's something we've considered. 
But I think the whole appeal of Atoness 
is the chemistry on stage. Atoness is 
two front men with totally different 
personalities and musical tastes. 
Sometimes I write a song and then 
"electronicafy" it — or T'll just work with 
sounds and beats and build a song 
around that. Technically, it’s a bit of a 
ball ache sometimes! Ideally we want a 
mega good laptop with all the frills but, 
in the end, we play the tunes ona 
cheapo MP3 player called Ziggy. 


We've contemplated the full live band 
thing, but we would need a LOT of 


musicians and I think only having two of us onstage works very well. There aren't many bands 
doing what we do as a duo, I can only think of Heartyeah at this very moment... 


= 


You seem like a band that don't take yourselves 
album clearly has a lot of imagination and thoug 


contradiction come from? 


at all seriously, yet the music on your 
ht put into it. Where does this 


Ad: We're both in other bands at the moment so Atoness is essentially our side project and used 
as a bit of fun and escapism. It gives US the freedom to set the mood. Look at bands like Tool or 
something - if they came out with a happy song, no matter how good it was - it would get shot 
down. I just like to have a wide scope. The "well thought out ones" are usually for recording 


rather than live. 


Nate: I think we've just gone on as we started. Without sou 
went for a genre other than “us”. We can have silly 
a live setting. We still end up back at toilet humour 


nding pretentious We never really 


d then flip to serious songs, even in 


though (see ‘Bukkake’). Having 4 laugh 


onstage is all part of our show. You get free comedy as well as top tunes. Bargain! 


Give Atoness your wholehearted attention at www.myspace.com jatoness 
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HEY KIDS! 
IT’S THE 
TWENTIES. 


Jazz, prohibition, stock market crashes and the KKK. Yes, the Roaring Twenties were certainly a 
roller coaster ride. After the tumultuous Great War, the Twenties saw popular culture developing 
in a distinctly liberal and controversial direction. The Lost Generation of authors such as 
Hemmingway and F Scott Fitzgerald wrote provocatively, disdainful of accepted morality. 
Flappers danced The Charleston and drank the nights away in back-street speakeasies. These 
dashing young gals with heavy makeup, beaded necklaces, bracelets, bob haircuts - often dyed 
jet-black or peroxide blonde- actually sound quite a bit like the ladies one sees down The Fuzz 
Club nowadays! 





Musically, Jazz was the big news of the Twenties. The popularity of commercial radio and the 
continuing development of the phonograph helped spread the word. Jazz became associated 
with sophistication, decadence and really quite heavy smoking. But Jazz aside popular music 
was, as it is today, the usual mixture: dance, novelty, and show tunes! 





AL JOLSON -"MAMMY" 


Jolson’s reputation may be severely tarnished 
today, what with his rather unsettling “blacking 
up” shenanigans, but he was without a doubt 
one of the most popular entertainers of the 
20th century, selling over ten million records. 


They didn’t have charts back in the twenties, 
yet it’s estimated that Jolson had the 

+ | equivalent of 23 number one singles. In 1925, 
he had a smash hit with this Broadway show 
tune. It’s still very well Know today: "I'd walk a 
million miles For one of your smiles, My 
Mammy!" 





1 be 


“The Sun Shines East, The Sun Shines West!” 








ANNETTE HANSHAW ~- “AIN’T HE SWEET” 


Back in the twenties, a lady singing about fancying a chap - a 
stranger on the street no less — was nothing short of shocking! 
But such was the outrageous behaviour of fashionable 
flappers. “Ain't He Sweet” is a thoroughly charming song. | 
particularly enjoy the saucy lyric: "If he wants me, I’m right here 
for him!” 





Annette Hanshaw was one of the first great female jazz 
singers. Her relaxed vocals suited the jazz-influenced pop 
music of the 1920s combining the voice of an ingenue with the 
spirit of a flapper. She famously finished all her songs with the 
catchphrase “That's all.” Snappy 
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BESSIE SMITH - “DOWNHEARTED BLUES” 


Bessie Smith was the most popular and successful female 
singer of the 1920s. Her record label Columbia nicknamed 
her "Queen of the Blues", as she soon became the highest- 
paid black entertainer of her day, touring the length & 
breadth of the United States. 


She made 160 recordings for Columbia, often accompanied 
by the finest musicians, most notably Louis Armstrong, and 
was a big influence on future stars Billie Holliday and Nina 
Simone. 


Released as Bessie Smith's first single in 1924, 
“Downhearted Blues” shifted 780,000 records the first six 
months. That’s 799,650 more than the average Thee SPC 
single over the same time period. 





HOAGY CARMICHAEL - 
“STARDUST” 


Back in the twenties, Hoagy Carmichael was an 
aspiring law student. But then he got a bite (in no 
way literally ‘cos that would be silly) from the jazz 
bug! Inspired by the works of contemporary 
composers such as Bix Beiderbecke, he packed in 
law, moved to Hollywood and soon penned 
“Stardust”. 


So what? | hear you, say. Well, did you know that 
“Stardust” is one of the most recorded songs of all 
time? You do now. 





JAMES P. JOHNSON - “THE CHARLESTON” 


No musical tour of the Twenties would be complete without 
this, surely the definitive and most enduring tune of the 
decade. : 


The Charleston - penned by jazz pianist James P. Johnson - 
was probably written before the twenties but came to 
prominence in the popular Broadway show “Running Wild” in 
1923. Pretty soon, everyone was doing it and has been ever 
since! 


Go on! Have a little Charleston right now. You know you want 
to... 





*** There’s a Twenties treat for you on the accompanying CD! *** 
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Regina Falange has a 
nice wee chat with Lee 
& Sam from Leeds 

band The Hair! 









Ace photos by Danny North 
www. dannynorth.co.uk 






The Hair formed about 3 years ago and 
consist of 2 brothers Neil 
(keys/samples/vocals) & Lee 
(bass/vocals), their next door 
neighbour Sam (guitar/vocals) and Rich 
(drums/synths). Their mix of heavy 
indie-rock and pop sensibilities has 
won them fans far & wide. While more 
usually seen delving a furrow of post- 
Mondays hypnotic groove, their 
fantastic first single “Ghosts” is a 
mix of choppy guitar work, infectious 
rhythm and catchy chorus. It cries out 
for dancing and singing along to, like 
the best indie disco anthems. They 
recently followed it up with second 
single “Disco/Retro” on Wakefield 
label Louder Than Bombs. 



















Tell me about the song "Ghosts". 






Lee: Ghosts was one of those great 








moments where everything just clicked. 
Sam had two chords and the next 

minute we had the song, which I think 
is one of our best. A shame it isn't 





always that easy. 












“Ghosts” sounds relatively different 
from your other songs. A lot of your 
material has a groove feel reminiscent 
of Happy Mondays or The Music, while 
Ghosts seems more poppy. What 
direction do you think you’11 take 
musically? 
















Sam: You can tell you're a label with a question like that! If we knew 
what direction we were going to take for definite I don't think it'd be 
much fun. Our songs just happen, and at the moment they are kind of 


dancey indie-pop, if you like. . 











Lee: Our direction, whether with music or driving round bloody 
London, is something we’re not good. at predicting. .Like Sam says, pa 
more interesting this way. aca ed : 
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Do you listen to a lot of other music or do you concentrate on 
what you are creating exclusively? 


Sam: It's weird. I've more or less completely stopped listening 
to music as I used to! I just ingest large volumes of different 
music in small amounts. It's a bad way to be: I’m fully of the 

MTV generation... 


What’s the music scene is like in Leeds? 


Sam: It's really good but a little hyped. There are lots of 
great bands but I'm sure there are lots of great bands in every 
big city. There is a lot of talk of feeding off the scene and 
bandwagon jumping but that's total bollocks. Good bands get 
seen by a lot of people. There's no real band 'scene' where the 
same people are going to the same gigs, there's way too many 
people for that. The reason gigs in Leeds are so well attended 
is down to the great work of promoters at the Faversham and 

Mm Cockpit etc. And because there are so many students in Leeds! 


What’s the ultimate goal for The Hair? Do you want to get 
signed to a big label or are you happy doing what you do now? 


Sam: I just want to play in this band full time. That’s the 
F dream for me really, considering I've hated every previous job 
§ I've ever done! The potential of this band is huge and needs to 
be tapped! !!! 


Check out The Hair at www.hairmusic.co.uk & myspace.com/thehair 
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Prince Albert's IlDod 


An investigation Simone Sharma 


While Apple Corp. may have the rest of the world believing they invented 
the idea of mobile music, we dear reader, know better. It will come as no 
surprise to you that the antecedents of this popular technological icon can 
quite clearly be traced back to the Victorian Era! 


Figure 1. “You can call me Al” 


The most famous Victorian exponent of 
mobile musical technology was HRH 
Prince Albert, a keen technophile as well 
as a major patron of the arts. Shortly 
before his untimely death, he 
commissioned the creation of an 
“individual phonographic outdoor device” 
or ipod for short. (A purely coincidental 
name? We think not.) 


The Prince’s eventual demise at the hands 
of typhus meant the cancellation of the 
project, but not before a design 
competition had been announced and 
hopeful entries made. While none of the 
following ambitious designs reached 
production stage, prototypes were indeed 
built, (some which can still be seen to this 
day at the Victoria and Albert Museum, 
London.) 


Here, for your delectation & delight, are a few of those pioneering devices! 


Horatio Mackenzie’s 
“Double Horned Blaster” 


This personalised phonograph 
boasted The finest reproduction of 
opera and symphony for the 
discerning gentleman’ but surely 
must have been perilous to use 
whilst taking ones morning 
horseride though Endcliffe Park! 


The DHB played miniscule wax 
cylinders hand crafted by mute 


Peruvian nuns, making it somewhat 
expensive to run. However, 
Mackenzie’s novel use of wind 


=. 


Figure 2. “A discerning gent. 


power did win admirers amongst 


Peak District squires. 
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Enrico Malcesine’s 
“Ministry of Wax 1900” 


Malcesine’s design was a 
sensation of futuristic lines and 
ergonomics. But his employment 
of monkey-power, as modelled on 
the organ grinders of Barnsley, 
was frankly a fracking disaster 
waiting to happen. 


Sadly the audio quality of his 
revolutionary headset was also 
extremely poor, making a farting 
mush of the works of his beloved 
Italian composers. Inevitably, 
Malcesine died a penniless, 
gibbering imbecile. 


Ernest Smyth’s 
“Phonobelt” 


Sometimes the best ideas are 
the simplest. Smyth’s 
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Bob Dylan. To some they're well known, but they were "the album promotion." qusic.com 












Interview by Valerie Crimea 


Situationists formed in Sheffield back in January 2006 from the remnants |, } 
of popular indie-poppers Umlaut and the relatively unknown Million Little \ 
Pieces. They may be a different band, but the infectious energy of Umlaut 

is clearly apparent. This isn’t too surprising as their front man Dan was 

Umlaut’s guitarist. But Situationists are more than an extension oftheir  —_ 
previous bands: It is a real musical progression for all concerned. | > 
“Naturally Situationists is a continuation of our former bands in the sense that vised 
we have taken our creative talents forward into this new project,” says Dan, 
“But, our mix of musical tastes and experiences has created something 
completely new for all of us and we’re having a great time writing and gigging.” ‘os 


Do you feel affinity with the French artistic/philosophical/ political i 
movement of the same name? 


liked their aesthetic and slogans! “Sous le pavé, la plage” translates to “under 
the pavement, the beach”, which we used as a title for one of our songs. It isn’t 
a reference to an Ian Brown song as people keep asking us!” 


| 

h 
“We aren’t expressing any political or social beliefs with our name. We just r, 
\ | 


= 


Are you all at Uni here? Can you see yourselves staying in Sheffield when 
you finish your study. Will the band continue? 


“Nick and I have just finished degrees, but we’re staying in Sheffield for the | 
next year at least to concentrate on the band. Andrew and Ralph are still 


4] 


second years so they'll be here too. So, yes, the band will continue for the 
foreseeable future and after that, well, here’s hoping. We all love music and 


definite direction for the future. If a “big” label gives us the opportunity then 
we'd be all for it, but we wouldn’t just want to be signed for the status.” 


. would love to make a career out of it. We’d all like more financial stability anda a 
j \ 
\ 





What do you think the music scene is like in Sheffield at the moment? ba | 


There are some really good bands in Sheffield at the moment, like Monkey 
Swallows the Universe, Heart Yeah, Chora, Darlings of the Splitscreen to name 


a few...it’s just a shame that the attention many such bands work so hard for > ' 
often falls on other local bands due to their association with the Arctic 


Monkeys. The Long Blondes seem to be breaking that trend however, and long 
may it continue. 


i 
Putting our likes and dislikes asides, the Sheffield music scene as a community 
is wonderful. Everyone is really friendly and often more than happy to share 


equipment, etc. We haven’t found a local band yet who have been arsey with 
us, unlike some national acts we’ve played with! 


a 
iy 

Situationists are a brilliant band. Listen to them at ~~ 

www.myspace.com /situationists and see them live, if you get the chance! 
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The Jakpot 


Interviewed by Winifred Bircle 


The Jakpot have been causing a stir in their 
native Manchester and further afield with their 
energetic mod pop and punchy live shows. 
They’ve kindly given us “Turning Point” for 
the accompanying CD. It’s a great tune, with 
the swagger of The Small Faces and the 
melodic jerkiness of XTC. 


Tell me about your song "The Turning Point”. 


Turning point came about because one weekend | went back to my hometown, Barnsley, for 
a night out. | saw this guy who | went to school with. To be honest, at school he was a bit of 
an idiot. He spent the whole night telling me how he'd been travelling and he'd changed and 
he had a great job, a mint car, he was getting married and he'd just bought a new house with 
a 42 inch plasma screen, etc. After about an hour he asked what | did. When | said | was ina 
band he just started laughing at me. | woke up the next morning and wrote about 5 pages of 
lyrics. He annoyed me that much. 


You’ve made great use of the internet, distributing your demos 
and using forums to build up a following for your live gigs. But, 
do you prefer recording or playing live? 


We tend to focus more on gigs. For recording all we do is set up a 
load of mics and just play the songs live, which is how “The Turning 
Point” was recorded. It’s a very cheap and quick way of getting songs 
done. | love the fact that anyone can record their stuff and use the 
internet to get it heard. 


So what made you decided to do 
a7" as your debut single? 


| love that everyone can download 
our demos, but the single gave 
people a chance to physically own 
something. The response and 
demand for the vinyl was great. We 
had to send copies to Japan and 
Germany, which felt weird! 


You self-released your single, but are you looking to move on toa bigger stage? 


It’s great that people enjoy our songs. | think that’s all that matters really. But, like any band, 
we want as many people to enjoy our songs as possible. We did have labels offering to 
release our single. When we looked at what they wanted to do, we all said “let’s just do it 
ourselves” and the best thing about that is you can do whatever you like. 


Find out more about The Jakpot at www.myspace.com/thejakpot 
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Diamonds in the mine: part 4 


Digging Deep For Sheffield’s Musical Heritage! 


Yesireee! It's time for DITM4 and another chance to pan the waters of time in search of 
yet more nuggets from Sheffield's rich river of pop heritage. 


First we pay a visit to the dark days of the 
late 1980s with Goth rockers The 
Poisonous Little Creatures. Taking 
their name from a beer soaked copy of the 
Encyclopaedia Britannica in the band's 
local pub ("beware of the poisonous little 
creatures of nature"), the Creatures’ sound 
developed in the later part of 1988, via the 
influence of Goth bands such as The 
Sisters of Mercy and The Cult. After a 
handful of gigs around the Sheffield 
University, local label ‘Action Records’ 
agreed to release a 7" single. 'Head' with 
its Peter Gunn guitar pretensions and the 
reflective ‘Change your mind’ were 
released as a double A single in May 1989 
and it soon sold out. Expanding to a five- aa 
piece, the band made the first of several appearances on Steve Stevlor's Mighty 
Sheffield compilation albums and stayed in the studio for the remainder of 1989, 
recording tracks for their debut LP ‘Absolutely Nothing’. After a record deal failed to 
materialise the band released it themselves. The album quickly came to the attention of 
a German promoter in Sheffield's twin city of Bochum and the band played a series of 
gigs in the Dortmund area of Germany. But despite the tour going well relationships 
were strained and it proved to be the Creatures’ demise. On returning to the UK in 
1990 the band played their last gig at the Leadmill - with fellow Sheffield bands ‘This 
Machine Kills’ and guitar stalwarts ‘Into the Storm’ - and promptly split. 
www.myspace.com/poisonouslittlecreatures 









wa Cradleyard, made their live 
debut at the Take Two Club 
B® back in 1988. Formed around 
the nucleus of the Wood 
ee" brothers Jon(vocals) and Steve 
@ (guitar), the band took their 
influences from the then 
burgeoning Manchester scene 
including such luminaries as 
The Smiths, James and The 
Inspiral Carpets. Having spent 
their early years sharing a 
practice room with a fledgling 
Pulp, the band started their own 
Folge re ‘ i Sg te rise to prominence on the local 
scene in early 1991 through the first of two excellent vinyl releases on their on ‘Purple’ 
label. Attracting very favourable press, debut release, the 12” 'Project Alkaline’ EP, 
boasted indie melodies blessed with a fine sense of naivety and purity (fifteen years 
down the line lead track 'Flying through limbo' still sounds as fresh as the proverbial 
aaisy). High profile gigs around Sheffield ensued, including a Leadmill appearance at 


one of the legendary Sheffield Bloody Sheffield nights. 


Cradleyard's ambitions extended not only beyond 
Sheffield but Blighty's shores! A distribution deal 
with Rough Trade brought them to the attention of 
prominent French DJ Jean Boballet, and heavy 
rotation on French alternative radio ensued. It 
wasn't long before they playing headline shows in 
front of 2,000 people at the prestigious La 
Locomotive nightclub in Paris's Moulin Rouge 
district. Sadly thought it was to represent the peak 
of the band's success. The demise of Rough 
Trade distribution hit the band's finances hard and 
Cradleyard came to a grinding halt. Bizarrely, 
shortly after, vocalist Steve found himself playing 
Euphonium with the England Supporters Band! 
Bringing the band's legacy up to date, the Wood 
brothers have recently returned as the wonderfully 





quirky Hatrack Hangers. Cradleyard: Kevin, Jon, Steve and 
www. myspace.com/thehatrackhangers 


Richard Woodcraft 


The final band in this instalment of 
DITM are the criminally under- 
rated and off-kilter Action 


Spectacular. Taking their name 
from the British 1960's television 
show this quirky five-piece quickly 
forged an original experimental 
pop sound of their own while 
tipping the wink to the likes of the 
Beta Band, Badly Drawn Boy and 
Beck. With the release of debut 
single 'Drew Barrymore’ it was clear from the start that their all too brief future was going 
to be bright one, Steve Lamacq declaring that the single "Shot me to bits". Two further 
singles, ‘General Lee' and 'Music in the sun’, followed before they unleashed debut LP 
‘From here on it's a riot’ on Curveball records to much critical acclaim in October 2000. 





Earlier in the summer our lo-fi superstars rubbed shoulders with Oasis at both Reading 
and Leeds and Festivals, getting paid £100 compared with the £500K cheque the 
Gallagher brothers picked up! The financial realities of the haves and have-nots in the 
music business became further apparent when Curve Ball Records ran out of money 
during the recording of their debut album. The band eventually hooked up with Sugar 
Shack records and their second album ‘Everything's going to be KO, Really’ hit the 
streets in the July 2002. But Action Spectacular soon disintegrated as singer Jim Scott 
recalls: “Everything just ground to a halt in literally 24 hours. Lots of people wanted 
paying. On top of that we realised that we’d basically been running our own business for 
the last eighteen months.” And with that another Sheffield band that had promised so 
much floundered. Not everything was lost though. Jim Scott and keyboardist Paul 
Greenwood went on to form the equally quirky Jim Muir Slideshow while guitarist Martin 
Hirons and drummer Jeff Waters joined 50s film noir types Screaming Mimi. 


OK, that's it for now - three more great bands for you to track down in Rare and 
Racy or Record Collector. Until next time toodleloo! 


Denzil Watson. 


HANDS 
& 
KNEES 


Indiepop 
From 
Boston 


Interview by Huw Edwards O'Hanrahanrahan 


Pees by Jongchu! Lee 


Hands And Knees are a great indiepop band from Boston. No, no the market town in 
Lincolnshire. | mean Boston, Massachusetts, USA! For the first time, and certainly not 
the last time, Thee Humbug has gone global to find you the best music. 


Hands & Knees are Joe (vocals/guitar) & Carina (vocals/bass), who met in New Mexico 
playing folksy tunes, before relocating to New England and hooking up with Scott 
(guitar) and Phil (drums) back in 2005. We spoke to Joe about the band... 


“That summer of 2005 we started playing shows and writing/recording music. Once we played 
a show with Stephen King in the audience! Our first album came out this January on a little 
label called Banazan in California and this summer we've finished up what we hope will be our 
second album.” 


So are you big music fans? 


We all listen to tons of other music, from all types of genres. Phil's into more eletro-ish and 
shoegazer stuff, Joe loves the classic singer song-writers and Carina’s into old soul and 
rhythm and blues. | haven't listened to anything that pre dates 1957 all summer! We probably 
don't listen to enough new music, except for what we hear on college radio 


| found you through the Internet, which 
continues to prove invaluable for getting music 
heard. Do you focus more on recording your 
music for the internet or more on gigs? 


a ott of both We've been recording at lot. but 
shows definitely helps keep the momentum 
Ve went on a short tour down the east coast 
ummer and play in NYC every few months. 
we will be trying to shop this new record 








actually. Our only presence on the Internet is the myspace. We should be putting more effort 
into that side of things. But it’s a lot less fun! 


What is the ultimate goal for your band? Do you want to get signed to a big label or are 
you happy doing what you do now? 


A few months back we got an email from Charlie Kelly (drummer from The Vaselines.) He 
heard some of our songs and wanted to say hi...After that what else do you need really? But, 
are there big labels anymore? | mean, we're all pretty realistic about the whole thing. 


What is the music scene like in Boston? 


Boston, and Cambridge especially, has a very active live music scene and since we've been 
playing out | have to say the bands have been really kind and many of our shows were set up 
by bands we played with in the past. There is some unbelievably good college radio from 
W2ZBC and WMBR and others, who support local music in the strongest way by playing local 
bands and giving away tickets and having studio performances. | think here we are especially 
lucky for that. Also there are some good local music/arts weeklies like The Weekly Dig and 
The Noise that do their solid bit as far as coverage and information. They have been pretty 
nice to us... reviewing our album and shows etc. And we are getting some airplay now in town 
so that’s really nice. Everyone is really nice actually. 


Listen to Hands & Knees at www.myspace.com/handsandknees 





Jo pasodxa 





| DAVE WOODOCK 





_Interview By Darren Chuck. _ et ee ____www.myspace.com/davewoodcockmusic 





Dave Woodcock played for several years as frontman of Taste Of Shotgun. They played 
a mix of Clash inspired punk and country alt-rock. Earlier this year, and 18 months 
after Taste Of Shotgun split up, Woodcock released "Wednesday's Child" his debut 
album as a solo performer. As the rhyme says, 'Wednesday's child is full of woe', and 
this downbeat affair reflects the title aptly. Woodcock has weaved together an honest, 
emotive and revealingly personal, country-folk-tinged album of delicacy and warmth... 


“Wednesdays Child” sounds very 
personal. Did you feel the need to 
express these songs on your own, 
rather than with a band? 


I don't believe in writing a song unless its 
something you need to say - either to an 
audience, to one person or just to yourself. 
Some of the songs were written while Taste 
of Shotgun were still going and would've 
been on the next album. Things like Sleep It 
Off and Wednesdays Child we tried a 
hundred different ways but never got them 
quite right. When the band folded I felt 
there was no use in letting them go to 
waste, so I recorded them solo. Around that 
time I started piecing together my backing 
band The Dead Comedians. I got people like 
Chris Murphy and Andy Wood in to overdub 
backing vocals and percussion on the songs 
and the album started to take shape. Yeah, 
it’s a dead personal record. Listening to it 
now I can place myself right back to the 
moment those songs were written. Its not a 
great place to be, but I'm glad I got it out 


there and hopefully people get summat from it themselves. It isn't the feel good record of the 
summer, I'll give you that. It’s the sound of me finding my feet again and exorcising a few demons. 
The next album's gonna be more upbeat. It can't fail to be, really. 


You're quite prolific. You've released several albums in the 
last few years. Is this a reflection on how easy you find 
songwriting? 
Songwriting doesn't come particulary easy to me. Some days it's 
like pulling teeth, other days I might get two or three good ones 

8 with little effort. Its like Dylan said — there’s loads of songs just 

# floating out there in the ether and your job is just to take them 
down with a pen. If a song doesn't kind of present itself to me 

a straight away, I put the pen down and leave it for another day. I 
never force it. Theres nothing that makes me cringe more than an 
obviously forced line in an otherwise fine song. The reputation for 
being prolific comes from when I was fronting Taste of Shotgun. 


We put out five records in summat like two and half years. It took “weanesdaye Gills 








me a while to realise that not everything I wrote deserved to be heard. If you listen to those 
records, I think you'll agree that a bit of quality control wouldn't have gone amiss. Between the last 
Taste of Shotgun album and Wednesday's Child I didn't release anything, I just played gigs and 
recorded, waiting until I had something I was really proud of before I turned it loose on the public. 
The thing I realised is that no one NEEDS a Dave Woodcock album every six months, and if you do 
I recommend seeking some therapy. That said, I'm back in the studio next month to start on the 
next album.... so maybe I havent actually learned a bloody thing. 


It’s a brave record, I 
think. A lot of 
people either have 
very little to say or 
hide their emotions 
behind artifice. 
Wednesdays Child, 
in contrast is very 
honest. A lot of the 
songs have alcohol 
in the background? 
Have you had 
problems related to 
alcohol? 

Ha ha...no not really. 
I'm still a working class 
boy from Rotherham at 
heart and booze is a 
way of life. I'm content 
sitting at a bar with a 


pint and a smoke. It’s where I write most of my songs - on old fag packets and beermats. Its 
romantic to me, the image of the barfly. Buskowski, Tom Waits - the bruised romantic - that's 
something I really connect with. But, I have managed to get myself a bit of a reputation, ‘the 
Shane MacGowan of Sheffield’ and I used to play up to that - doing gigs half-cut, trashing guitars, a 
bit of audience abuse haha - until it got to the point where people were coming to see 'that guy’ 
rather than listen to the music. When I played the same song twice and had to get audience 
members to tune my guitar, I knew I was in trouble. Thats why I took some time out to re-connect 
with why I started doing this in the first place. 


ae; Now its gone the other way. I was 
#| congratulating a young singer- 
1! songwriter the other week on a set foe a 
he'd played and he said he was ar 2 
chuffed to be congratulated by ll , 
mi such a well-respected songwriter. } 5 
#) That was a new one on me! I'm y 
HY apparently respectable now...what 
f could be worse! But to get back to 
your question, the bar-room is the 
® scenery, the songs are about what 
@ happens there. They're about love 
J and hate and loss and friendship. 
Only very rarely are they about 
getting pissed. 
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| Child album. Instead of saying 
"I've got 12 songs - lets make an 


So which people/ artists have had the most influence on your music and how it’s 
developed? 

I wouldn't have picked up a guitar if it wasn't for Joe Strummer. Hearing the Clash was like a bomb 
going off in my body. Strummer had it all - the look, the passion, the lyrics and an ability to 

transcend his limitations. He wasn't a great: singer or guitar player but that didnt matter because he 

put more passion into one strum or one barked line than a thousand X Factor finalists. When it i 
comes to my songs though, I go back to country, folk and blues. Hank Williams, Johnny Cash, Willie i; 
Nelson, Merle Haggard - all those guys that sang tenderly about rough lives, honky tonks, bad 
women and good liquor. Like I said earlier, it’s a romanticism that I'm drawn to. Every time I sit i 
down to write my hands start fingering those old country music chords - I can't help it - it just feels i 
great to play. 


Tell me about your next 
album with The Dead 
Comedians. 

The next album is called In 
“Defense Of Penny Dreadfuls” and 
it should be out by the end of the 
year. I think its going to suprise a 
few people who only know my 
stuff through the Wednesdays 


album" as I have in the past, I 
built up a set of 35-40 songs 
which have been road-tested, so 
to speak, at gigs over the past 
year and basically whittled down 
to 15 or so, the 10 best 
recordings will make up the 
album. So, I think it's going to be 
the strongest set of songs I've put 
out so far.... there's plenty for 
those who like the ballads - the 
Wednesday's Child fans won't be 
disappointed - but there's also a 


good handful of upbeat songs. I've rediscovered how much I love to rock n roll - this is the first 
Dave Woodcock album you'll be able to dance to. 


The real treat about this project though is playing with The Dead Comedians. With these guys I've ae 
finally found the sound I've been looking for - between them they can play owt. After Taste Of ‘ 
Shotgun, I was gonna go back to doing my solo acoustic stuff, but I like having a backing band. It u 
was like that scene in Citizen Kane where Orson Welles is looking at the photograph of the finest 
newspaper men in America and he wants them to come and work for him - then a year later he's 
got them. I knew who I wanted. So one by one I went out to get them, ha ha, and luckily they all 
said yes... The Dead Comedians are Andy Wood (drums), Chris Murphy (guitar and vocals), Lee 
Bradley (bass), Tommy R Jones (piano and vocals) and we just added Wez Booth (violin and 
mandolin.) They're all well respected artists in their own right. I'm chuffed that they wanna play 
witha chancer like me! 


The next album is like a step-up the ladder from Wednesday's Child. The subject matter and the 
emotion in the songs comes from the same head and heart but whereas Wednesday's Child was 
black and white, we're giving you the next one in widescreen Technicolor. 





Thee Humbug #5 
Thee CD 


This issue’s CD is low fat, low calorie, high fibre and 
probiotic. Enjoy with a glass of fine red wine. Or white. 
Or beer for that matter. 


1 Slow Down Tallahassee “Down The Alleyway” - 
(work in progress mix from 
upcoming album) 


2 Hands & Knees “Down To The Cold Lake” 
(demo) 
3 The Chiara L’s “Odo” 
(demo) 
4 Situationists “We Are Weightless” 
: (demo) ° 
5 Dave Woodcock “Firewater” 


(taken from the album 
“Wednesday’s Child”) 


6 Atoness “Waiting For The Monkeys” 
(taken from the album 
“Nevery.day.is.food.tech.day”) 


7 The Jakpot “The Turning Point” 
(demo) 

8 Rotary Ten “I Fear The Field” 
(demo) 

9 The Hair “Ghosts” 


(demo) 
10 Twenties interlude with Annette Hanshaw “Ain’t: He Sweet” 


11 The Friendly Wilson “Fingers and Thumbs” 
(demo) 


12 Poisonous Little Creatures “Beyond All Reason” 
(taken from the album 
“Absolutely Nothing”) 








